Fulcanelli 


(Dry Way) 


The dry way, so much as we know, was symbolically described in the two volumes of Fulcanelli's books Le Mystère des Cathédrales and Les Demeures 
Philosophales, also in Atoréne's Laboratoire Alchimique and Introitus Ad Philosophorum Lapide... 


Without a doubt there is more acquaintance with Fulcanelli's Les Demeures Philosophales, A Paris, chez Jean-Jacques Pauvert, 8, rue de Nesle, Paris VI, 1965 and 
the English translation The Dwellings of the Philosophers, Archive Press and Communications, Inc, PO Box 11218, Boulder, CO 80301 USA. 


It is the book through which practically all alchemy students begin and, some, say that is it’s a "reference book". 


Also, for us there were many years when there were still no translations in Portuguese or in Spanish. So, we acquired the French edition in two volumes of Jean- 
Jacques Pauvert, éditeur, 1965, printed in Switzerland. 


We spent years of our already long life to study this magnificent work whose symbolism, so difficult of interpreting for a beginner left us in state of despair, because for 
all the attempts that we made practically, we didn't get to lift the veil of the symbology. 


Why? Because these books were written by two erudite alchemists and are therefore, difficult, being the symbolic descriptions of the matters and the same rare 
references to the modus operandi dispersed for the whole work without sequence, in agreement with the explanations of several images and the sculptures of the 
dwellings of the philosophers. We have frequently been reading in the alchemy forum lists comments to Fulcanelli's work. Some of the more improper ones - in our 
opinion - giving "explanations" of the text without any alchemical foundation based more on the literal interpretation. This, from our point of view is a mistake. 


To comment on Fulcanelli it is necessary, essentially to know the dry way and what "they" did, as well as what his disciple Eugène Canseliet did. 


Many of the descriptions of philosophical charisma are not within reach of most of the alchemists because they were done in the "language of the birds" in which one of 
the protagonistic authors was specialized. 


But worth it to us, at least, at the end of the volume II of Les Demeures Philosophales of the French edition, is a wide ranging bibliography that allowed us to know 
the classic alchemists' work and, liking this, to acquire his books mainly of French editors. We always preferred the books translated directly from Latin because, 
according to our experience, second and per times third translations are full of imprecision's for the practical processes have not been done by alchemists and there are 
often translation mistakes. 


But we will speak a bit of Fulcanelli and of his history. Who was, after all, the mysterious Fulcanelli? For a brief time we had knowledge of a very interesting book that 
described in detail Fulcanelli's history: Fulcanelli Devoilé, Geniviére Dubois, Editions Dervy, 91, db Saint-Germain, 75006 Paris. 


The author of Fulcanelli Devoilé investigated deeply Fulcanelli and he illustrated the book with a lot of documentation and pictures. We suggest the reading of this 
book, as it magnifies all of Fulcanelli’s work and not just one of his texts. However, to help you to understand Fulcanelli we will describe for you some excerpts of the 
referred book that illustrate well those great alchemists. 

After you read them certainly you will have a different idea regarding Fulcanelli. 

We will refer first, to the main protagonist: Jean-Julien Champagne. 

Impassioned by the study of old alchemy texts, the youth Jean-Julien Champagne, was just 16 years old, when he obtained of his mother the installation of a laboratory 
in the house of the family of Villers-le- Bel. There he is devoted to his favourite "hobby" and here he acquires the "hand work" that will be very useful in his experiences 
and that will allow to turn him into an operative alchemist of the first quality. 


He continues to study with ardour in the stuffed Parisian libraries of precious manuscripts. 


Paralleling this research, he registers in the School of Fine Arts of Paris. In 1900 he goes out of the National Institute and Special School of Fine Arts at the age of 23 
years old. He is a seductive man, of medium height of 1.7 metres and with a striking moustache. He was well taken to women and it will be like this for all his life. 


Champagne portrait 


Always impassioned by the alchemic work Champagne travels the bookstores tirelessly. The time is fertile. Numerous personalities met there attracted by the common 
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desire of studying, they met in specialized bookstores. 


Thus, one of them in particular located at nr.76 Rue de Rennes of Paris "La Librairie du Merveilleux” was founded by Chamuel and re- staked by Pierre Dujols and A. 
Thomaz and was transferred for this local one that is the meeting centre in the erudite’ years 1910-1911, for Hellenistic and of respected cabalistic studies. 


They circulate in this sphere ideas concerning a forgotten but not lost famous language, the "green language" or "language of the birds". The master was Pierre Dujols, 
an erudite in Greek literature and a great defender of the Hellenic language that he guarantees to be the origin of the French language and that he follows for the 
etymology since it gives alchemic words to apply private rules, called hermetic cabala and to still find a precise sense, favourable to the laboratory work. 


He possesses a file of occult sciences, the only one of its kind and one that his friend Jean-Julien Champagne will use later. 


His disciple in the hermetic sciences, L. Faugeron, then an agent dealer, resident in the nr.6 of the street of Sabots, was Pierre Dujols' laboratory assistant who 
eventually got sick, and he could no longer work. After the death of Dujols, Faugeron continues the investigations (experiments) sacrificing everything to buy the coal 
needed for alchemic works. Consists that he died from hunger, in total poverty without which he could probably have obtained the conclusion of his efforts. 


Pierre Dujols, contrarily as one can read, considered the laboratory work as essential. He answered one day to his friend Paul Le Cour that saw alchemy as an interior 
ascese: "That he was entirely wrong and that one cannot understand the intellectual hermetism without working on the material bodies, that the hermetic terminology 
cannot be substituted by scientific terminology." 


Pierre Dujols 


Pierre Dujols' nom de plume was Magophon. He dedicated to us, happily his nom de plume of Magophon (the magician's voice) an explicatory of Mutus Liber, 
preceded by a Hypotypose (1914) of his authorship. It developed very interesting ideas that we found but late in the attributed Fulcanelli works, Kermes, celestial 
Agriculture, the Composition of the "Egg", Nostoc, etc. 

Jean-Julien Champagne and René Schwaller de Lubicz. 


In the year of 1910 arrives at Paris the young René Schwaller at 33 years of age. Disposed to studying painting with Matisse and very attracted by metaphysics he 
does make contact with the Theosophical Society in its apogee. 


He still joins the numerous occultists and passionate spiritualistic groups and he frequents also the "Librairie du Merveilleux" where himself is admired with his great 
knowledge of this whole group on the phonetic cabala. 


In the year 1913 he will have a meeting that will be decisive for the group Jean-Julien Champagne and the alchemic reappearance (resurgence) that we know. 

In 1907 Champagne links through his driver with the wealthy family Lesseps that inhabits a superb private mansion in the avenue Montaigne in Paris. 

The Lesseps' sons, above all Bertrand and Ferdinand Jules, they are interested and they do fall in love with the science of Hermes. They propose Champagne to inhabit 
in the laboratory that possesses Ferdinand in the street Vernier, Paris, where Champagne settles and he can work like this in the elaboration of the Great Work. It was 
the Lesseps that employed Champagne and as industrial draughtsmen assured his material life. 


All these people are in charge of the alchemy that is a true fashion. Several groupings give hermetic courses. 


The brothers Chacornac, friends of Dujols, also employ Champagne in his bookstore, in Paris. His work consists of receiving coming works from private libraries of 
the county, evaluating and classifying them. This didn't always displease this erudite in search of old books about alchemy. 


One day, in his work of classifying the books, a rare copy of Newton's writings goes by the dealer’s hands. He opens it and he discovers a six-page manuscript that 
esteems to be of 1830 notes taken from an expert in the course of his experiences and relating his success. 


Champagne subtracts the precious leaves and he takes them to his house for studying. It is, for his great satisfaction and it pleases him to at last obtain a result similar to 
alchemic manipulations allowing the accomplishment of the famous blue and red colours used in the of Chartres' glass window (Lead Glass). 


He begins at once to study the manuscript and to try to decipher it, numerous hours passing in the laboratory, but in vain. 


It is then, in 1913, while he stays in La Closerie-des-Lilas, as his habit, that he meets the distinguished René Schwaller, of which he knows the great interest he has for 
alchemy and chemistry knowledge. He approaches him to propose the reading of the manuscript and an eventual collaboration. 
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René Schwaller 


If he could for himself have solved the subject he would not have, without a doubt, ever shown these pages to the future Egyptologist. René Schwaller was interested 
immediately. 


Besides the alchemy, René Schwaller showed great curiosity for the theories concerning the constitution of matter; as he disapproved completely the work on the atom 
that were proven later to be great dangers for humanity, a position that he maintained all his life. 


His work on numbers took him to study architectonic forms, mainly of the cathedrals. As it resided in Paris he went many times to Notre Dame in order to observe its 
lines and its sculptures. It was as soon as he studied the cathedrals' symbolism that he formulated its connection with the alchemic art. 


Therefore some leaves of that little text that he presents to Jean-Julien Champagne motivated him strongly. They made an agreement; Schwaller would give a monthly 
fee to the painter allowing living expenses, in exchange for this he would work in the operative aspect. Schwaller would try to explain the theory and Champagne as the 


excellent laboratory manipulator he would make the experiments. 


In the contract a clause was specified: whether to arrive at success or failure, nobody should know the existence of this agreement, or the terms, when they would 
separate without ever broaching the subject. The non-observance of this pact would have fatal consequences for Champagne. 


Champagne also meets regularly at his friend Dujols' house. He prepares his introduction to Mutus Liber they discuss alchemy symbolism and hermetic cabala. 
Eugéne Canseliet 
In 1915, Eugène Canseliet is presented to Champagne. He was 16 years old and the painter 38, Dujols 43 and Schwaller 28. Eugène Canseliet doesn't delay to 


become his master's assiduous disciple, that he so much admires, and which he will serve his whole life. In the first years he will serve, above all, as a young man of 
messages. He will be the "pivot" of a manipulation he won't be aware of. 


Young Canseliet 


In fact, thanks to Champagne, Eugéne Canseliet will be introduced into the whole mundane Paris and occultist side of Parisian life. He will frequent the Lesseps, the 
symbolist group with André Breton and Pierre Dujols's small circle that he will know somewhere. 


If Canseliet was of a capital importance in the diffusion of the Fulcanelli's work he also went with him in the elaboration of its legend. He will be an assiduous one in the 
libraries where for his good calligraphy he will make an effort in handwriting the old manuscripts. 


In the quality of curiosity I cannot leave out the reference of an extract of a "post" done in the forumalq on January 12, 1999 for a Fulcanelli's "specialist" commenting 
Les Demeures Philosophales regarding Eugéne Canseliet: 


"Before even so of entering in the subject, watchful are those that still didn't still read the book so that they ignore, initially, Eugène Canseliet's forewords. In that it 
weighs it the honour of having known Fulcanelli personally, Canseliet gives us the impression never to have been his disciple. Its forewords and its posterior books 
seem to walk in a direction opposed to its Master's teachings. Some of its deliriums, are, of our point of view, a disfavour to Alchemy and his attempts at demonstrating 
his Master's same erudition trips in its ignorance than he taught". 


The author of this writing, as we will see soon after, is completely mistaken regarding Canseliet. For we knew, Canseliet, as a disciple of Jean-Julien Champagne, who 


knew his Master's work perfectly. Besides, all his books that today demonstrate erudition, because besides being a great alchemist he had high academic formation 
inclusively in languages of both Latin and Greek. 


http://tpissarro.com/alquimia/fulcanelli-dw-e.htm Page 3/11 


I don't refer to this with the intention of denigrating anybody but just to demonstrate to you how varied they are in opinions about Fulcanelli, above all of those that 
ignore the essential way that he describes what is the dry way although, as we already said, sometimes he refers to the wet way. 


Further on we will mention other interpretations done by Fulcanelli in respect to the matters and, inclusively to the modus operandi. 


It is in this same year of 1922, in the month of September, that Eugéne Canseliet at 25 years attends the famous transmutation. Canseliet himself executes the projection 
under the directive of Fulcanelli. The scene happens in a small habitation that he occupies in manufacturing of gas business of Sarcelles, in the presence of Champagne 
and of chemist Gaston Sauvage. This transmutation was not the facto of the success of the Great Work but yes a simple "particular". 


In 1922, René Schwaller leaves Paris, he breaks all contact with the occult groups, namely the alchemists! group gathered to support Dujols and Champagne, but he 
continues to give the agreed monthly fee to Champagne. 


During the years of war, past in Paris, Schwaller wrote a manuscript on the subject that had at the heart: the Gothic cathedrals and the alchemic symbolism. He shows it 
to Champagne who seems interested and he intends to submit his work to an editor. Champagne is very interested in the book, looks for a publisher as middleman, and 
takes charge of that work. 


Schwaller, very confident, gives his document and Champagne voluntarily promises to return it quickly. However, he keeps it several days well beyond the end of the 
promised time. Schwaller knows that its study reveals many secrets and that it should not, consequently, be made available to the public. Champagne finally returns him 
the book manuscript. 


Champagne consecrated over many years to maintain the idea of the adeptship of Fulcanelli; he had developed it and it was maintained by the whole group that 
surrounded him and that should promote the myth: Gaston Sauvage, Les Charcornc, Pierre Dujols, Canseliet, Julles Boucher. They formed this mysterious Fraternity of 
Héliopolis ( F.H.C.). 


Pierre Dujols becomes victim of arthritis, and because of a delicate financial situation his wife is forced to work to sustain the needs of the family and she sells the 
bookstore. 


Champagne surrenders to the drink. Pierre Dujols along these long years of immobility consecrates his time to the redaction of numerous notes about alchemic 
symbolism. Champagne and Dujols have in common Basil Valentine's veneration and also Flamel. 


Champagne travels and in the course of his travels he reproduces the sculptures that seem to proceed of an alchemic intention as: Amiens, Limoux and Notre Dame de 
Marceille. But it is above all on the notes of Schwaller regarding with Notre-Dame de Paris, his references to the hermetism of Dujols and thanks to his notable 
erudition and of Champagne’s talent as draftsman and brilliant operator that it will work. 


They remodel it, they argue, they expose his knowledge, that was, let us say, prodigious in this domain, and Champagne entrusts everything to Eugène Canseliet alike of 
believing the mysterious adept's thesis. It is like this, that Jean Shémit in Paris publishes the Le Mystery des Cathedrales under the nom de plume of Fulcanelli, with 
great amazement of Schwaller that is then in Switzerland, in Suhalia. He recognizes his work that was lent to Champagne in the years 1920-22. 


With relationship to Pierre Dujols is not right that he had been informed of the provenience of the notes that Champagne presented him. He was a very religious man 
and seemingly of a great honesty. 


Even so, Schwaller continued to give the promised monthly fee while Champagne maintained work in his laboratory in the resolution of the problem of the colours of 
the glass window of Chartres, but he didn't get any result. 


In 1926, on April 19 Pierre Dujols died in Paris. His wife will leave for his children's house and she will separate definitively from Champagne, that she won't also have 
any more contact with Faugeron’s disciple of her husband. Lucien Faugeron died in 1947. 


However, she had given the whole alchemic files and notes regarding the monuments of hermetic charisma. Pierre Dujols had written long pages on this subject and 
Canseliet he would have for his task to gather them and submit them to his master Champagne for finality, to present everything to the publisher Schémit that will 


present to the public the first edition in 1930 of Les Demeures Philosophales. 


It is in the year 1930 that René Schwaller and Jean-Julien Champagne are going, finally, to resolve that which they sought for 19 years. The problem of the production 
of the blue and red of the glass window, such as the ones that we can observe in the cathedral of Chartres. 


It is also in this year 1930 on September 15 that there appeared in public the second work of Fulcanelli-Champagne Les Demeures Philosophales with foreword of 
Eugène Canseliet F.C.H. The work is illustrated with 40 tablets according to the drawings of Champagne. 


This book is Pierre Dujols's work before his death and of Champagne. Eugène Canseliet will have for his task to gather the notes without practically modifying them. 
Later after master Champagne’s death he will allow the publisher to increase the re-editions. 


Jean- Julien Champagne is seriously sick, he drags the leg, he drinks absinthe, and he breathes galbanum to obtain visions. His health is altered. 
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Champagne old 
Also in 1931 he asks in a letter for René Schwaller to come to Paris where he has a very important declaration to communicate to him. Therefore they meet in a small 
restaurant and Champagne announces his intention to reveal everything of his works, but René Schwaller reminds him of the pact and proposes a warning against his 
silence to continue to help him financially. 


In August of 1932, very weak, Champagne sends a new letter to Schwaller confirming with him the fixed date for the meeting with his disciples. Schwaller returns to 
Paris, and going directly to the alchemist's mansard, 59 bis of the street Rochechouart. He finds him with black skin: gangrene extended for his leg. 


This last one had reflected well, and full of remorse shows a paper pile to Schwaller and he asks him to take the manuscript, which had been the origin of their long 
collaboration. 


This was their last reunion, because the following day August 26, 1932 at 06.40 Jean-Julien Champagne died - 55 years old, of an arthritis obtrurating from the left leg, 
without having accomplished the Philosophical Stone, his search of an entire lifetime. 


René Schwaller de Lubicz died in 1961 - 74 years old. 
Eugene Canseliet died in 1982 - 83 years old. 
Canseliet and the Dry Way. 


Eugène Canseliet, as we saw, was a direct disciple of Champagne who was an expert laboratory operator. Therefore Champagne would transmit to him the modus 
operandi of the dry way. We also know that neither Champagne nor Dujols ever achieved the Great Work. 


Lubicz made a transmutation but it was a "particular" and not culminating in the Great Work. 


Nor did Canseliet get to achieve the Great Work, but he arrived at the last phase of the Third Work that is the cooking of the Remora. He doesn't explain clearly what 
the reason was that he didn't finish the Work. Solazaref says that actually it is not possible to make the dry way because of the external "conditions". 


Canseliet older 


The Fulcanelli's aren't generous with relationship to the modus operandi, therefore Canseliet probably to remedy this omission published the book L’Alchimie 
Expliquee Sur Ses Textes Classiques, Jean-Jacques Pauvert, Paris, 1972. 


This book is considered the "Bible" of the dry way. Canseliet was not very generous in his explanations for a beginner and it has served as the classic text to explain the 
dry way and in Basil Valentine's Twelve Keys the one that we will refer to, it will be shown that there is nothing that has to do with the dry way. 


For an expert alchemist with some knowledge of the dry way the book is a precious guide for its execution. But if you don't have knowledge of the modus operandi of 
this way it will be for you, very difficult to continue without a master's help or a brother. 


The dry way is difficult and of some manner a dangerous way, because we work with temperatures close to 1000° C in an oven of gas butane or propane. That, we 
advise those that don't have some experience to not attempt to do it without the advise and the help of a brother or of a Master. 


Even if we explained to you in detail the modus operandi you would need to see to learn the necessary "hand work". 


However, inside of the limitations that are we imposed, we will try to give you some explanations of this not very well-known way being worth our experience and also 
of the appropriate texts so much of Fulcanelli, Philalethes, Flamel and, above all, of Canseliet. 


Our books about the Art are, fundamentally, in French. In our opinion the books that were translated from French or because they were translated by alchemists as 
Poisson, Dujols, Canseliet and other more in the antiquity they seem in the truest and they differ considerably from the English books. 


We had occasion of verifying it in Basil Valentine's Twelve Keys and The Last Will and Testament, in the Philalethes' An Open Entrance to the Closed Palace of 
the King and in the Flamel's Bréviére or Testament. 
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For your work in the dry way, you will need, first, a place adapted where you install your oven. The most suitable place would be outside, but that would demand the 
installation of a covering and in the winter it would not be very pleasant to work. 


So, you will have to choose another very airy place and with good day light visibility. It is inevitable that the placement of a chimney with good controlled circulation that 
drives outside without inconveniencing the neighbourhood the toxic smoke that is usually emanated by the chimney. 


It will limit you as presently it limits us. And this doesn't only happen with the dry way because although the wet way doesn't emit so much amount of smoke and it can 
be done in a place inside of an apartment, there are operations that will have to be done outside or in a place well ventilated as in a balcony, because of the toxic gases 
that emanate certain chemical reactions. 


The oven for the dry way just as you can see in the picture it was the oven used by Canseliet and it can be built with a single block of refractory mud or for sections. 
Another simpler oven can be built with refractory tiles put upon each other and united with a mass of refractory mud. 


Its size can be varied - everything it will depend on the crucible size to use. Usually a crucible with size adapted for the Separation and Mercurial Purification's has of 
height 12 cm and a width of 10 cm in the mouth. 


As shown in the Purge there are used two crucibles put one inside the other, an oven inner height of the 30-cm it won't be excessive and it will be just even. The width 
in the inner chamber can also be of 30 cm. You can make even a larger oven that allows you to place or to remove the crucibles with more comfort, but you must 
remember that as the oven gets bigger, the more loss of energy you will have. 


In the Separation or Mercurial Purification's then we will already have to just use one crucible, but as the hole of the blowpipe (gas nozzle) - it is above it a little for the 
Purge, you will have to place one or more refractory tiles breaking at the middle inside the oven to do the height and, like this, to allow that the fire always happens in 


the crucibles centre. 


If the oven is being built in a whole and circular block, the fire will be more involving and you will spend less energy. The chimney of the oven can be a simple tube of 
iron or iron foil with 15 cm of diameter and about 30 cm of length. To this tube should be connected another flexible or rigid tube that drives the gases outside. 


The tube of the chimney should have a system of circulation and regulation because, otherwise, if the circulation is excessive the oven it doesn't heat up properly and it 
will cool too fast. On the contrary, if circulation is reduced - the gas combustion it won't be perfect and the necessary heat won't also be produced. 


Unavoidably your oven should have an aperture sufficiently wide that allows you with relative easiness to place and to remove the crucibles and inspect the elapsing of 
the operations in its inside which will have to be shut when the oven is to heat up and to work. 


A pyrometer will be for you of great usefulness, but we’ve been working without it for years and we never had problems regulating ours for the different crucibles 
heated red colours. 


In the Purge there are those who use a different system. Instead of the two crucibles, one inside the other, they use just one crucible with a hole in the centre having also 
in the oven a hole in the bottom that will allow to drop the melted metal to the additional oven outside. But in this case, the oven will have to be placed in a metallic 


support. 


Finally, there are many ways you can make your oven. Everything will depend on your ability, of the place where it will be built and of the crucible's size that you will 
use. 


For our own experience, we advise the construction of an oven that is good for all cases, placed in a metallic support to half height that allows working comfortably. 

In respect to the oven, now you will need a source of heat and the most adapted to present times, it will be the industrial propane gas - being also the cheapest. You 
will need the blowpipe (torch end) that will supply the heat that, as it is obvious, it should be regulated and the industrial type. You will need, also, of the respective a 
manometer so that you always know how much gas remains in the bottle, so you could substitute it quickly without harming the operation that is to elapse. Therefore 


we advise you to always have a full gas standby bottle. 


The blowpipe (torch end) should have a variable support that allows moving it in height so you could place it in the centre of the lateral hole of the oven and, like this, to 
guide the fire to the right place inside of the oven. 


And in relationship to the oven it seems that I already told you everything that is necessary. If you have any doubts, or questions, you can ask me. 


Now you will need the accessory equipment that is not a lot, but it is absolutely necessary. 


http://tpissarro.com/alquimia/fulcanelli-dw-e.htm Page 6/11 


You will need a good iron or brass mortar, preferably of iron - being harder so you could triturate or powder our mineral Subject with a heavy rod made of the same 
material. The mortar should be well placed in a wood log that has the enough height so that you can sit down on a small bank, and you have a comfortable position 
without your back being curved. Per times they are necessary hours followed by work to triturate suitably some kilos of the mineral Subject. 


To triturate in the mortar demands technique. Try to place a few materials inside every time. It is pure mistake to try to triturate too much material at once. You will 
never get it done because our Subject forms a compact mass in the bottom that is impossible to triturate more. You will need a strong stainless steel spoon, accordingly 
as you triturate, you must try to get it to unpaste the material on the mortar bottom. 


When you see that it is sufficiently triturated - and only experience will show you it, pour it on a plastic or mud plate and continue crushing until you have your entire 
Subject reduced to powder. But this is not enough - when it is necessary our powdered Subject must be purged to do the Separation. You will have to pass it through 
a thin net steel sieve just as used in the kitchens for domestic use only that it will have to be a bit larger. 


You can buy the net in a suitable store and nail it in a frame of square wood that has at least 30 cm sideways and 10 cm of height. 


You will still need another sieve with the same dimensions but this made with nylon net as used here in the serigraphy, of 60 lines per cm or 120 per inch. 


Besides these accessories you will need tongs with a long handle that allows you to place or to remove the crucible from the oven. You will also need a stainless steel 
spoon with the long handle for you to pour the material into the crucible when it’s inside the oven and using the spoon you will not take the risk of burning yourself. 
Another good idea is that you should also acquire a pair of leather gloves as used by workers in the foundries. 


Don't forget that you are to work with temperatures between the 800 and the 1000 degrees C. Goggles are a must, protect your eyes against explosions... 

Besides the accessories already mentioned there is another one that will seem to you very insignificant. It is a hook of iron of 5 mm of diameter with a length of 60 cm 
with the point bent in right angle. That bent portion should have about 15 cm. As it should be made of iron it will wear out little by little according to the work that you 
do. 


This modest indispensable accessory should be made of iron and it will be good to move the melted mixture inside of the crucible. 


You will have to acquire in a store several crucibles. Usually in each country a factory that produces them, they will usually be cheaper. We had occasion of trying 
several types of crucibles but the Germans were always the best ones but they are excessively expensive. 


Per times, one crucible of national manufacture it just makes one Separation and soon it is split because it was of bad quality. An important factor in the crucible 
duration is the abrupt variation of temperature that makes it to split. But that per times is inevitable. When you heat up a crucible inside the oven it is normal you begin 
with a lower temperature elevating it gradually until reaching the maximum permissible for the operation in cause. 


TT 
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When you remove the crucible from the oven with the melted metal there is an abrupt external temperature change although it still stays practically at the temperature of 
the oven. After you drain its content then, the empty crucible, it should be placed immediately inside of the oven to heat up to continue with the work or, then, if the 
blowpipe be turned off, to let to cool gradually so it doesn’t split. It is this technique that you should observe for not destroying (to split) many crucibles. 


Finally, we still have another accessory very important without which will be you find it impossible to work. It is the moulding mould. This mould mentioned mainly by 
all the espagiristas and contemporary alchemists, as Fulcanelli and Canseliet will serve for you moulding the melted subject and let it crystallise slowly. 


It is an expensive accessory because it is made in stainless steel of an only piece at lathe. You can observe it in the picture and if you want to order to do it at an expert 
worker you can see the dimensions together in the drawing. 


When you work at the oven the "cone" as it is called commonly, it should always be placed close to the mouth of the oven to stay hot and, before draining the crucible 
it should be applied with oil inside later - warmed a little inside of the oven before the moulding. 


Our old masters, it seems, didn't use this useful accessory and they left the matter to solidify into the crucible, later they break it to remove its content. This mould 
avoids that and it allows a more perfect crystallization of the Subject because as it is metallic and thick, the delay allows more time to cool. But, in special cases, in the 


canonical work, there is reason enough to leave the crucible inside the oven with the matter to cool and later break it to remove its content. 


There are still also other small useful accessories. The crucible covers. The crucibles don't usually have covers and, for that we had to do them with refractory mud in a 
mould, or then to acquire it at a pottery - covers destined to the other ends that they adapted. As they were not usually made of refractory mud it frequently broke. 


You will need also some bowls or porringer of common mud for you to place the matters. 


With relationship to the materials to work with it seems to us that you won't lack anything. Install your oven, acquired enough crucibles because if they are not of good 
quality you will damage many and, that you will have to always have some crucibles on standby. And you will be ready to work. 


Until now we spoke just of the materials, now we will refer to the alchemist and the one that respects us as the old masters say about what an alchemist should be. 

The Cosmopolitan in his book Nouvelle Lumière Chymique, Retz, Paris, page 44 says: 

"The investigators of Nature should be just as it is the same Nature: that is true, simple, patient, constant, etc. but what is the main, merciful point, believer in God and 
not harming the neighbouring...Because if your going simply to do any thing as Nature makes itself, makes it; but if you will make any more excellent thing than Nature 
doesn't do. Regard in that and because it is better and you will find that is always its likeness." 


Albert the Great in Le Composé des Composés, Arché Milano, 1974, page 52 says: 


"Nature should serve as the base and as model to science, the Art also works in agreement with Nature in everything it can. Therefore, it is necessary that the Artist 
observes Nature in agreement with it." 


We could transcribe many more citations like this but we found it not to be necessary. 
One thing seems us to be fundamental: to follow Nature. We’re trying to understand transposing everything this way for operative alchemy - what it means to follow 
Nature in the alchemic operations. The only answer that we found and nobody can get us to give another description better - in spite of the fact that we have asked it 


several times in the forums - it is to do certain operations in a determined time of the year in that the external "influences" show with more intensity. 


With relationship to the philosophical part so accept in what respects to the transformation (evolution) of the spiritual or psychic of the Artist himself as some plead, we 
left this to the consideration of those that adopt that. 


We are not materialistic nor atheist but we understood the things under other point of view always respecting different ideas from ours, although not agreeing with them. 
Albert the Great in the foreword of the same book page 59, also says: 

"I won't hide a science that was revealed by the grace of God, I won't keep it jealously only for me, for we have to attract its curse. Which is the usefulness of a 
science, kept secretly, of a hidden treasure? The science that I learned without fictions, you transmit it without feather. The envy overturns everything, an envious man 


he cannot be right in the face of God. 


I was not envied by everybody, but only for those that admire the Lord in his works and that God judged unworthy. Who has heard to understand this divine 
communication, pick up the secrets that I transmitted by the grace of God and that doesn't ever reveal them to those that are unworthy." 


It is not strange, this language of a clergyman, because this great master in 1260 was Bishop of Ratisbona. 


The master gives us a great lesson of humility and charity to our brother alchemists that, unhappily, for we have been seeing along our permanence in the forums it has 
not been of any the best attribute of some that are self entitled masters. 


I don't refer to the "posts" that are done at a forum because in this the Master is very clear and he advises we transmit not these knowledge to the unworthy ones. We 
don't want to say with this that the subscribers of a forum are unworthy, on the contrary, they are people interested by alchemy or otherwise they wouldn’t subscribe to 
a forum of this nature. 


The one that we mean is that certain "secrets" should only be revealed to those that deserve them to receive and for that he has to give proof. For a true alchemist it is 


very easy to know when he is front an alchemist and, then, if there he refuses the help, this will be not accomplishing the tradition. Some brothers who have not made it 
they close in excuses "ragged" of silence oaths. 
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Each one is free to do that to understand and we didn't censor them for that. For our part we will help up to where it is possible but to whom it is deemed deserving. Of 
that we will never be sorry, never, although some of our brothers censor us for we be many times too charitable. 


Put this away now, we will continue with the work referring to the dry way. 
Unavoidably you will have knowledge with that matter with which to work, the mineral Subject, its metallic Acolyte and the saline helper. 


Fulcanelli makes a lot of references to those matters - some more charitable than another. Also Filaleto in L'Entrée Ouvert Au Palais Fermé du Roy and in Marrow 
of Alchemy and Flamel in Breviere or Testament still make references more charitable of the mineral subject, of its acolyte and of the saline helper. 


We will also begin with our mineral Subject called black Dragon or grizzly Wolf. Many masters identify it and inclusively Fulcanelli to mislead the less experts he names 
and affirms that is not the matter of the work: "...many times until we found it classified among the rejected bodies or find strange to the Work." 


Mansões Filosofais, Editions 70, Lisbon, The Salamander of Lisieuz, page 142: 

"Its traditional name, the philosophers’ stone, represents that body enough to serve of useful base to its identification. He is, with effect, truly a stone, because it 
presents, when leaving of the mine, the external character common to all the minerals. It is the chaos of the sages, in which the four elements are contained but confused 
and disordered. It is our old one and the father of the metals, these owing it its origin, because that he still represents the first metallic manifestation terrestrial. . Call itself 
black dragon covered with scales, poisonous serpent, daughter from Saturn, and the "more its lover children's". This primary substance saw its evolution interrupted by 
the interference and penetration of infected and combustible sulphur, that to past up its pure mercury, retains it and coagulates it. And, although it is entirely volatile, this 
primitive mercury, corporifyed under the action secativa of the sulphur arsenical, takes the aspect of a solid, black, dense, fibrous, brittle mass, friable, whose little 


usefulness turns it vile, abject and worthless to the men's eyes... 


It is the reason for which they represented symbolically its matter in its first being for the image of the world, that contained in itself the materials of our hermetic globe, 
or microcosm, gathered without order, without form, without rhythm nor measure... 


The philosophical matter is therefore of mineral and metallic origin." 

This description adapts perfectly to our mineral Subject's main characteristics with view to its identification for the children of the Art. 

It is not necessary to be very understanding in mineralogy to know what that mineral is. The Master tells us that it is a mineral of black colour and that "he saw its 
evolution interrupted by the interference and penetration of a imperfect and combustible sulphur that to pass up its pure mercury, retains it and 


coagulates it." 


Our masters tell us that the minerals develop in the core of the earth till they arrive at gold. We don't know if it is what happens and perhaps if anybody knows it 
exactly. We know yes, that our subject of black colour and with scales it has incorporated an imperfect and combustible sulphur. 


This, only for itself, gives us a precious indication. It is a sulphide of black colour with scales. 


It still calls itself — serpent, poisonous daughter of Saturn. Our masters considered this mineral Saturn' son, for its appearance and mineral characteristics. The 
mineral corresponding to Saturn, as everyone knows is galena. 


Other masters call it black Dragon or, like Basil Valentine, grizzly Wolf. 
The Master finally tells us that its symbol is of the world that is to say of the Earth that is represented by a globe cruciferous. 


If you consult the spagyrics alchemy symbols you will know immediately what that mineral is. 


Many of you already know it but nor that dispense this description to show you that the descriptions done by our Masters so much of the matters as of the modus 
operandi they correspond to the reality we know how like this to understand them. 


You already know our mineral Subject but some, perhaps most of you, you won't know its metallic acolyte. 


Alchemically our mineral Subject has incorporating pure mercury as tells us the Master, but it is completely lacking sulphur (alchemic) because the chemical sulphur 
already knows that possesses it as being of a mineral sulphide. 
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Who will its metallic acolyte be then? We will see that the master tells us in the Philosophical Mansions but, probably, we will have the help of Philalethes Marrow of 
Alchemy and An Open Entrance to the Closed Palace of King mentioned by Fulcanelli. 


As Mansões Filosofais, The Salamander of Lisieux, page 148: 

"This pure fire, of the same essence that the specific sulphur of the gold, but fewer digested, it is on the contrary, more abundant than the one of the precious metal. It is 
that that joins more easily to the mercury of the imperfect minerals. Philalethes assures us that it one finds hidden in the womb of Aries, or of the Sheep, constellation 
that the Sun travels in the month of April. Finally, for designating better still, we will gather that this Sheep "that hides in itself the magic steel" has ostentatiously in its 
shield the image of its hermetic seal, star of six rays. It is therefore in that very common matter, that simply seems to us useful, that should seek the mysterious solar fire, 
subtle salt and spiritual sulphur..." 

The Marrow of Alchemy, Codex Press, 1990, The First book, pages 47 & 48. 


«The Sulphur you must seek in the house of Aries, this is de magic fire of the Wise...» 


«It seemed strange indeed, that a metal so stout and fix as to withstand the thundering blast of Vulcan, which will no relent in any heat, nor mix in flux with any metal, yet 
by our Art, it will in this piercing mineral liquor be made retrograde.» 


«Moreover Aries is known to be the House of stout Mars, in which all artists charge the to begin in thy Work, and what can be said more plain? Surely there can be 
none so ignorant as not to believe that a hidden meaning is concealed in these words, with hitherto was never better explained.» 


«By it we plough our land, reap our corn, dress, boil and cut our meat, and with it are horses shoed; with many other uses in a contemptible manner upon the Earth, in 
old stub nails. Which are scarce worth the finding, whereby it may be esteemed vile.» 


Fulcanelli tells us that the alchemic sulphur meets in abundance in a common and simply useful matter saying, also, that Philalethes affirms that it meets in the 
womb of Aries or of Mars that means the same, it wants to say, in a metal whose correspondence zodiacal is of Aries or Sheep and of the planet of Mars. 


It is normal that he who doesn't know the work makes a wrong interpretation than Fulcanelli says that, almost always, it is not very explicit, therefore, and so that there 
is not any doubt with relationship to our explanation, we also described the Philalethes text the one that he refers... 


Philalethes tells us although that it is strange to see a mineral so hard and fixed to be retrograded, that is, to return to the sulphide initial state for the penetrating power 
of our mineral. 


At the end of the Separation, the metallic acolyte is really retrograded that is, transformed artificially into a sulphide with the same chemical designation of that from 
where metallic Mars can be extracted. 


After what we described it seems us that it won't be for you too difficult to know which is our mineral Subject's metallic acolyte that will allow the Separation. 


After you know the two main protagonists of the dry way you will need to still know the saline helping ones, without them, it will be you impossible to do the Separation 
and other subsequent operations 


Fulcanelli is not very charitable in the saline description of the helping ones therefore we preferred describe it basing on the description done by its disciple Eugène 
Canseliet in Alchimie Expliquee, page 167 and 172. 


"Which is therefore this white salt that is necessary to use preferably crystallized as the snow and what is mixed easily to our mineral and our metal them same divided, 
in powdered one, another in fillings? 


If we say that he is double we don't mean that this is in its chemical combination as it is for example the case of the salt said Seignette still of Rochelle, that is a sodium 
and potassium tartrate and that for simple calcination restores the two carbonates of sodium and potassium." 


"Our salt or if you prefer our melting it is double because it is physically composed of the addition "ana" of two different salts. 


If it is possible to enrich the nitre for its celestial isomerous it is also of exalting the powerful virtue of the second salt equally. With relationship to this the philosophers 
did a lot of times and clearly with allusion to the vineyard because the bush doesn't offer a positive relationship with the accomplishment of the great physical work..." 


Notice this oak advises the merciful Flamel also facing the oldest barrel that substitutes the atrocious cement vat today unable to support the invaluable tartar. 


Canseliet is clear for those that already have knowledge of the Art but many of you perhaps don't get to understand what the Master wants to explain... 
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He says that is not a double chemical salt just as the Seignette salt but composed of the addition "ana" (the same parts) of two different salts, one designated exactly for 
its name and prepared according to the Art for the celestial water and the another picked rough of the inside of the wine barrels and also prepared later as Art 
demands. 


If you are sufficiently clever you will know what its salts they are because already we explained in texts that you will find in our URL's as they are prepared canonically. 


You already know all the necessary matters to begin the dry way, the mineral Subject, its metal acolyte and the two saline helpers. Now it is only that you prepare 
everything properly for you to begin the work, that is, to acquire the mineral Subject, to seek the metal and to prepare the respective salts. 


In L'Achimie Expliquee Sur Ses Textes Clasiques, Canseliet describes minutely how this way is made, so you know to how to understand it. 


Rubellus Petrinus 
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